BIOGRAPHY

1963 Born in Amsterdam, The Netherlands

1989 Decision to become a photographer during work in a Cambodian refugee camp for the United Nations
“After the confrontation with survivors of the 'Killing Fields' I've got to show the world the reality of life.”

1994 Graduated cum laude from the Royal Academy of Art in The Hague

1995 Masters degree in human interest photography, Royal Academy of Art

1994 - 1999 Worked as a photographer for Dorcas Aid, a relief and development organisation. Projects: reports in

developing countries and crisis areas
1999 - Present  Freelance photographer for several clients and projects.
Has made travelling reports on a regular basis.
Gives workshops and lessons in photography.
Works on Personal photography projects

VISION AND WORKING STYLE

My aim is to reveal other worlds, mirrors of what | see when the lens is focused and the shutter released. To capture
moments, emotions, beauty and dignity. For me, locations are little more than stage props for the drama of life. My
spotlight is on the people, as they are, their dignity intact.

In vision | am an idealist. | want my photos to speak for those who have no other way to reach us with their stories.
When my images express critique they are meant to have a positive effect, moving people to action and stirring their
imagination to see beyond their own world.

My approach is not detachment but personal involvement. | aim for interaction with my subjects, hoping that viewers
will see in my portraits not strangers but people whose eyes and faces relate to their world. | don't want to be limited to
the exterior, but hope to give a penetrating glimpse into the human soul. | want to show people's beauty and dignity.

CLIENT LIST

Government and non-profit:

European Commission | EU Agency for Fundamental Rights | Council of Europe | Ministry of Justice | Ministry of Home
Affairs | Ministry of the Interior and Kingdom Relations | Oranje Fonds | Leger des Heils | Amnesty International |
European Human Consultancy | Migration Policy Group | Jellinek | ChristenUnie

Commercial:
Evangelische Omroep | Eneco | Elan | Axians | FO-industies | Rabobank | Crispy Colours | Dutch-s | MatersHermsen
Impact | Opzet | Creatief Offensief

Magazines and newspapers:

Rails | Safe | Wordt vervolgd | Visie | Eva | Insite | Justitie Magazine | BinnenBereik | CV-Koers | Kans | Charisma USA |
Tertio | Press | Nederlands Dagblad | Trouw | NRC | Reformatorisch Dagblad | het Parool | de Volkskrant and more...
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EDUCATION AND TRAINING
1994 - 1995
1990 - 1994

Masters degree in Photographic Design, specialising in Human Interest Reporting
Diploma Cum Laude in Photographic Design from the Royal Academy of Art

PROFESSIONAL EXPERIENCE

1996 - present Freelance Photographer for several companies and publishers
Specialised in documentary, photojournalism, portrait and travel reports
and work on personal photographic projects

1993 -1998 Photographer and designer for Dorcas Aid International,

EXHIBITIONS

- Exhibition Master class,report on Chechnya, Westergesfabriek, Amsterdam, July 1995
- Theme exhibition, Vondelkerk, Amsterdam, December 1995

- Group exhibition Photo festival Naarden, Vestingsmuseum, June 1995

- Master's classproject "Chain of Imagination”, Melkweg, Amsterdam, March 1995

- Group exhibition St. Shoot, Westergesfabriek, Amsterdam, March 1995

- Examination exhibition for KABK, The Hague, June 1994

- Group exhibition in Pieterskerk, Leiden, November 1992

OTHER WORK EXPERIENCE
« Teacher on School of Documentary Photography

OTHER RELEVANT FACTS

« Trained and experienced in Photoshop, lllustrator, Indesign and QuarkXpress
- Foreign languages: English

» Member Dutch association of Photojournalists
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PHOTOGRAPHIC PROJECTS FOREIGN COUNTRIES

2009
2008

2004
2003

2002
2001

1998

1997

1996

1995
1994

1993

1992
1989
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USA

USA

Iraq

Italy

Turkey
Poland
Norway
United Kingdom
Germany
Belgium
Bulgaria
Vietnam
United Kingdom
Rwanda
Burundi
Ukraine
Tanzania
Serbia
Croatia
Bosnia
Ukraine
South-Africa
Mozambique
Romania
Russia

Egypt

Kenya
Ethiopia
Ossetia
Russia

Rep. moldova
Romania
Russia
Albania
Hungary
Romania
Armenia
France
Thailand

american families

american families

report Assyrian christian refugees
tourism and daily life Venice

tourism and daily life

trading on the stock market Warschau
trading on the stock market Oslo
report small caps Carpetright

report small caps Fielmann

report small caps Vandevelde
expatriation asylum seekers

travel report “back to Kontum”
“looking for Cliff”

refugees and relief projects

refugees and relief projects

Jewish community

medical, social agricultural projects
displaced people during the war
displaced people during the war
displaced people during the war
medical and social projects
orphanages

medical aid and orphanages

daily life and development projects
series portraits

medical and social projects

medical, social and agricultural projects
medical and social projects

refugees Chechnya in Vladikavkaz
home for abused girls in St. Petersburg
home for mental and physical disabled
daily live and development projects
food kitchen and daily live Moscow
hospital Korca and relief transports
refugees from Yugoslavia

street children Timisoara

development and relief projects
Cambodian communities in paris
everyday life Cambodian refugee camps



Ruben Timman: “Now and then | have priceless gems in my camera, deep down glimpses of
who people are inside.”

“Recently | realized that | was born a photographer. Even without a camera | make photos in my
mind. | see pictures everywhere and in everything. And | feel compelled, driven, to do something
with those images, to take them captive.”

Ruben Timman is 44, father of three sons. After the book “I'll never cry again” by Eva den Hertog
and the film “The killing fields” he knew he had to go to Cambodia. He experienced how images

can move people. At that time Ruben and his wife, Vera, were doing medical work in a United
Nations camp on the border of Cambodia.

Upon his return Ruben had to tell the world the story of what he had seen. Not in words but in images. He decided to
study photography and enrolled at the Academy of Art in the Hague, his great desire being to use his photos to move
people, to wake them up, to open their eyes to another world.

As final project for his study Ruben travelled to Moldova, where he produced work that earned him a cum laude. In a
home for the physically and mentally handicapped he made photos under the title “The hill of the forgotten”.“l could-
n't speak their language. Contact was physical, we talked with hands and feet. But by spending time with these peo-
ple, hanging out with them, | got very close to the essence of who they were. This made the photo series one of the
most powerful | have ever made.”

Ruben shows a pile of photos from this series and we pause to study one of a boy in a dark jacket with a number eight
branded on it. To the left behind the boy is a man in a red coat. The sky is dark and full of tension. “Just as | finished the
photo a thunderstorm burst over us. The rain would not stop. It was as if God wept.

“When the lights go out | stop taking pictures. Then come the faces recorded that day. | have to digest what | have
seen: beautiful moments, but also injustice, pain and suffering and the question 'Why?' But | can live with not always
getting an answer, and leave it at that. That's how | am.”

“In the end you get a lot back when you invest in people. | want my photos to be personal, close and involved, as it
were showing people on the inside. Sometimes you have to let a story go, you can't take it with you. But not the
images. This is very strange, even euphoric. Now and then | have priceless gems in my camera, deep down glimpses of
who people are inside.”

Interview October 2007: Aline van Veen
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General Terms and Conditions of the FotografenFederatie (Photographers
Federation of the Netherlands) dated 26 May 2005

1. Definitions applying to these General Terms and Conditions

Aw: Auteurswet 1912 [Dutch Copyright Act of 1912]

Photographic Work: photographic works as referred to in Article 10 section 1 subsection
9 Aw, or other works covered by the Aw that can be equated with the said photographic
works.

Image Carrier: the carrier on which a Photographic work (whether or not identifiable
with the naked eye) is recorded, such as a slide, negative, print, duplicate copy, Polarid,
(D-rom, DVD or memory stick.

Photographer: the user as defined by Book 6, Article 231 of the Dutch Civil Code.

Other party: the other party as defined by Book 6, Article 231 of the Dutch Civil Code.
Usage: copying and/or publication as defined by Article 1in conjunction with Articles 12
and 13 of the Aw.

2. Application

These General Terms and Conditions apply to all legal relationships between a
Photographer and Other Party, including offers, confirmations of orders and oral or writ-
ten agreements, even after the termination of an agreement, unless the parties have
explicitly deviated from these Terms and Conditions in writing.

3. Offer

Offers are entirely free of obligation unless expressly stated otherwise. The Photographer
has the right to withdraw his offer up to two working days after receiving acceptance of
this offer. The offer does not oblige the Photographer to deliver part of the agreement in
return for a proportionate price.

4. Price

4.1If the parties have not agreed a price, then the Photographer shall charge his usual
rate.

4.2 If and insofar as there is no usual rate, the Photographer shall fix the rate in a reason-
able and fair way, bearing in mind (i) the rates for similar commissions normally charged in
the market between similar customers and similar suppliers, with reference to rates
charged by the Photographer’s colleagues, (ii) what in past cases was by right regarded as
reasonable and fair, (iii) comparable rates charged by photographers in neighbouring coun-
tries, and (iv) the scope and extent of the desired usage of the work by the Other Party.

43 Ifitis plausible that the Photographer had to spend more and/or had to carry out
additional work within reason, then these costs and/or additional work shall also be
payable by the Other Party.

5. Invoice and payment

5.1The Other Party shall check that the invoice of the Photographer is accurate. If the
Other Party has not rejected the invoice in writing and returned it to the Photographer
within ten working days of its date, providing legally relevant reasons for doing so, then
the invoice shall be deemed to be binding between the parties and the Other Party loses
any right to put in a claim.

5.2 Payment shall be made within thirty days of the date of the invoice.

5.3 The Other Party shall pay the amount due to the Photographer without any reduc-
tion or claim to compensation, except for the deduction of any advance payments
agreed between the parties and previously made to the Photographer.

5.41f the Photographer has not received the amount due within the period specified in
5.2 above, the Other Party is in breach and therefore liable for interest at the statutory
rate plus 2%.

5.5 If the Other Party is in breach of any of its obligations under the agreement, includ-
ing any infringement of copyright, then it is liable for all judicial and extra-judicial costs
incurred in seeking compensation for the same.

5.6 Any use of the Photographic Work whatsoever is prohibited until the Other Party has
paid any outstanding invoice of the Photographer or has otherwise complied with any
other obligation arising from any agreement whatsoever with the Photographer.

6. Audit

6.11f the payment is dependent in any way on any facts or circumstances to be proven
by the financial records of the Other Party, then upon receiving such statement from the
Other Party the Photographer is entitled to have the financial records audited by any
RA/AA accountant he may choose to appoint.

6.2 In the event that the results of the audit differ by more than 2% from the statement
and payment by the Other Party, then the auditor’s expenses shall be paid in full by the
Other Party. The Other Party shall then also pay to the Photographer the amount due on
the basis of the correct information after this has been invoiced.

7. Complimentary copy
Upon publication of a Photographic Work the Other Party should immediately and free
of charge provide the Photographer with a complimentary copy of the publication.

8. Delivery

8.1 Image Carriers shall be delivered in the premises in which the Photographer carries
out his business. From the moment they are sent out until the moment they are received
back undamaged by the Photographer, Image Carriers are at the risk of the Other Party.
8.2 Digital files containing Photographic Works shall be delivered following proper con-
sultation and in a manner agreed between both parties and are at the risk of the Other
Party from the moment they are sent.

8.3 In case no delivery time or date has been agreed, the Photographer shall decide a
reasonable period.

8.4 If the Photographer and the Other Party agree to fix the delivery at an earlier date,
the Photographer is entitled to increase the price originally agreed by at least 50%. .
8.5 Every delivery, including the delivery of any part of a commission, may be invoiced
separately if any part of a commission can be valued separately.

9. Complaints

Complaints regarding the Photographic Work supplied should be reported to the
Photographer in writing as soon as possible, within a maximum of ten working days of
its delivery. The Photographer has the right to substitute the rejected work with good
work within a reasonable period, unless this would cause disproportionate damage to
the Other Party.

10. Possession/ownership of Image Carriers

10.7If there is no agreement that the Image Carriers remain in the possession of the
Other Party, it shall ensure that these are returned immediately after the agreed usage
to the Photographer without any cost for the Photographer. Doing so too late or not at
all shall not result in the Photographer losing any of his rights.

10.2 If Photographic Works have been delivered in digital form, the Other Party shall
immediately erase and/or destroy them following the agreed usage and not store them
for re-usage. Doing so too late or not at all shall not result in the Photographer losing
any of his rights.

10.3 If an Image Carrier is not returned to the Photographer within four weeks after the
agreed period, it shall be regarded as missing.

10.4 In the event that an Image Carrier is missing or damaged, the Other Party shall
compensate the Photographer for his loss.

10.5 Image Carriers remain the property of the Photographer. The Other Party is only
entitled to acquire the ownership if this has been expressly agreed.

11. Submission on approval

11.1 Image Carriers submitted on approval which are not used should be returned by the
Other Party within ten working days after they were received.

11.2 Digital files of Photographic Works submitted on approval which are not used
should be erased or destroyed by the Other Party within ten working days after they
were received.

11.3 In the event that Image Carriers and/or digital files containing Photographic Works
are retained beyond the agreed period, the Other Party shall compensate the
Photographer for the damage he has suffered as a result.

11.4The Other Party is not only obliged to return in time to the Photographer the origi-
nally submitted Image Carriers; he shall not copy and keep the Image Carriers in any
form whatsoever, and/or keep any digital files he received containing Photographic
Works, and must immediately destroy any such copy.

12. Repair costs

If the coding or any other information on an Image Carrier in the control of the Other
Party has become unreadable or has disappeared, the Photographer has the right to
recover the repair costs from the Other Party. The same applies if a slide has been
removed from its frame, even though it has not been published.

13. Commission

13.1 A commission contract is an agreement in which the Photographer undertakes to
the Other Party to make and/or supply Photographic Works.

13.2 A commission contract becomes hinding when the offer of the Photographer is
accepted by the Other Party. This acceptance can be confirmed by a written confirmation
sent by the Photographer to the Other Party to be retained by the Other Party; or in the
absence of the same, by the factual knowledge and permission of the Other Party to the
carrying out of the work by the Photographer in accordance with the offer.

13.3 The Photographer is entitled to carry out every part of the commission contract not
explicitly described according to his own technical and creative judgment.

13.4 Changes to the commission by the Other Party for whatever reason and pending the
carrying out of the commission contract shall be at the expense of the Other Party. They
will only be carried out by the Photographer once a separate offer for the additional costs
has been signed in agreement by the Other Party, and returned to the Photographer.
13.5 In the event that a commission contract has been cancelled by the Other Party at
whatever time and for whatever reason, the Photographer is entitled to receive the
agreed price, minus costs not yet made.

13.6 Unless expressly agreed otherwise, the Photographer is at complete liberty to
choose the suppliers and third parties with whom he will work in order to carry out the
commission contract, including models and stylists.

14. Internet

14.1 In the event that the usage of Photographic Works on the Internet is agreed, the
Other Party shall ensure that the size of the Photographic Works shown does not exceed
800 by 600 pixels.

14.2The Other Party shall not make any copies of the Photographic Works — digital or
otherwise — other than those that are strictly required for the agreed usage on the
Internet. At the completion of the agreed usage, the Other Party shall erase or destroy
the used (working) copy(ies) of the Photographic Works.

14.3 The Other Party shall provide the Photographer with unlimited access free of charge
to each part of its website on which the Photographic Work is reproduced. If special
arrangements need to be made to achieve this, then the Other Party will ensure these
are made.

15. Copyright
Copyright of the Photographic Works is owned by the Photographer.

"16. Licence

16.1 Use by the Other Party of a Photographic Work requires prior written consent in the
form of a licence the nature and scope of which is described by the Photographer in the
offer and/or the confirmation of the commission and/or the relevant invoice.

16.2 If the scope of the licence is not specified, it shall not extend beyond the right to
one single use, in original form and for a purpose, circulation and method as intended
by the parties at the time they enter into the agreement, in accordance with the inter-
pretation of the Photographer.

16.3 In the absence of a specifically-agreed method of publication and/or described pur-
pose and/or described circulation, the only authority deemed to have been conferred is
that which is included in the licence as standard or which, given the nature and scope of
the agreement, necessarily follows from this.

16.4 If the Photographer has given permission for image manipulation, electronically or
otherwise, the result may only be used once explicit written consent has been obtained.

17. Sub-licences
Unless otherwise agreed, the Other Party is not entitled to grant sub-licences to a third
party.

18. Infringement of copyright

18.1 Each unauthorized use of a Photographic Work is deemed to be an infringement of
the Photographer’s copyright.

18.2 Any infringement entitles the Photographer to claim compensation of at least three
times the licence fee usually charged by the Photographer for such type of use, without
losing any right to claim compensation of other damages (including the right to com-
pensation of all direct and indirect damages and all judicial and extra-judicial costs actu-
ally incurred).

19. Photographer’s credit

19.1The name of the Photographer should be clearly credited alongside the
Photographic Work used, or included elsewhere in the publication with reference to the
Photographic Work.

19.2 Failure to comply with this condition entitles the Photographer to claim compensa-
tion of at least 100% of the licence fee usually charged by the Photographer for such a
type of use, without losing any right to claim compensation of other damages (including
the right to compensation for all direct and indirect damages and all judicial and extra-
judicial costs actually incurred).

19.3 If the Other Party has obtained written consent to reproduce in whatever form the
Photographic Work, it shall ensure that the name of the Photographer accompanies
these reproductions. In the case of digital/electronic copies, the Other Party shall also
ensure that the entire metadata that was included in the digital file by the Photographer
— information according to the EXIF, IPTC, XMP and ICC standards - shall be preserved.

20. Moral rights

20.1The Other Party shall always respect the moral rights of the Photographer in accor-
dance with Article 25 (1)(c) and (d) Aw when reproducing or publishing a Photographic
Work.

20.2 Any infringement of these moral rights entitles the Photographer to claim compen-
sation of at least 100% of the licence fee usually charged by the Photographer for such a
type of use, without losing any right to claim compensation of other damages (including
the right to compensation for all direct and indirect damages and all judicial and extra-
judicial costs actually incurred).

21.Third party rights

21.1Ifthe Other Party publishes a Photographic Work, it is solely responsible for obtain-
ing the consent of those persons depicted and/or other legally entitled parties. The
Other Party indemnifies the Photographer from all claims relating to the same.

21.2 The Photographer is obliged to cooperate in tracing the persons referred to in this
article.

22. Liability of the Photographer

The Photographer is not liable for any loss suffered by the Other Party unless such loss is
caused by the gross negligence or deliberate act of the Photographer or any third party
acting on his behalf. Any liability is limited to the amount of the invoice o, if and insofar
as damage is insured, up to the amount of the sum actually paid out under the insur-
ance policy.

23. Bankruptcy/moratorium

The Photographer and the Other Party are each entitled to terminate the agreement
with immediate effect if the other party becomes bankrupt or is granted a moratorium.
In the event of the bankruptcy of the Other Party, the Photographer has the right to ter-
minate the licence, unless the consequences of doing so would be in breach of the prin-
ciples of reasonableness and faimess.

24, Choice of law and forum

24.1 All matters governed by these General Terms and Conditions are subject to Dutch
law.

24.2 The Vienna Sales Convention 1980 (CISG) shall not apply.

24.3 Any dispute concerning the wording and explanation of these General Terms and
Conditions and a legal relationship between the Photographer and the Other Party shall
be brought before the court with relevant jurisdiction in the Netherlands.

The original Dutch version of these General Terms and Conditions has been
filed with the Court of Amsterdam under reference number [78/2005].
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